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THE HARD BODY OFTHE VIOLENT TERRORIST WOMAN

the film from being branded a perpetrator fijm wi
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ter baby, the viojent woman picks up a rifle, Freud

eir penis envy when they
a gun. A Freudiap reading
as a phalijc Wedpon and the woman as a failed

ttile materna] body she hag 4 hard, sterile, phaliic
body with EUn as penis replacement. She is the clichéq phallic woman.

In 2008, ten years after the Red Army Faction disbanded and thirty vears
alter the notorious German Autumn, considered by most to be the clitmax of
West Germany's terrorist peri

to highlight the brutal-
ity of the woman terrorist

tained in part by history, th
titillates.* Thjs article wil}
women terrorists of the 1970s to acco
virite body of the violent woman, As [ hope to show, little hag changed i

terms of the representation of politically violent women, even though the
cuttural work they perform might be different,

Eichinger's a)-

L. 's film on the
: . ‘s and Bernd Eichinger's !

: i ent in Ul Edel's anc Be 08), which fo-
o, St”k““g ?RC;;) Der Baader Meinhof Koml_“’tﬁ’? ((zlgamzitic effect. [
Red Army Factlof- . body of the woman terrorist to s Kidnaoping

he nottonal hard body -Martin Schleyer’s kidnapp 18
regrounds i hich shows Hanns an -

. . N >11E€ WIAICH S SCh]eyer was a
am thinking of the sce 5 September 1977. ; em-

) Thich took place on _ d (BDA), the German
an event which . , Arbeitgeberverband { ’ become

o dent of the Ar g lude to what has becc
dustrialist and press is kidnapping was the prelu -driven
* federation, and his kidnap s Schlever's Chauffeur‘
ployers' fec Autuma. The film shows ¢ c f T his own.

' ront ©
known as the German ich reverses onto the street in _ and
, ther car which revers _ lever's startled face
car stopped by ano era focuses in on Schley o arpet
ars the camera fo ras a leading targ
Both cars Jol alllldve been startled because he kne-w ?eli:\\de by police offi-
Sehleyer \gmﬂd mEfl’s terrorists. This is why his CaLISt {;h(e viewer seges, with
for West Germany's {8 int-of-view shot. , cca
y iches to a poin o in front of the car,
cers. The camera swi . fthe car. A meter or s 1ck
. the windscreen o lifting the blanket to p
Schieyer, through ds over her pram, lifting is startled
. ' back to us bends f Schlcyer. His sta
a woman with her itches back to a close-up of >¢ is mo-
or baby. The camera switches | . rous, smile. Schleyer ’
up her baby. inning of an, albelt nervous, be well if
. ‘ay to the beginatng ’ 1 idyll "All must be
facc gives way 1ds this maternal idyll. ickly
oo ed as he beho } shits. The camera qu
mentarily reassure i his unvoiced thoughts. “
; ing her child,” are see the woman reach down
worman is tending . iew shot and we sec the _ dofa
. . omt-of-view s in slow motion. Instead o
swifches baclk toap d slowly, almost in slo < ep-
: e he turns round s ° . e at Schleyer's
pick up her baby. S,ﬂﬂ which she immediately ;tgxts to f;r\ orutal blaod bath
7aby she th_IdS aa“sig;ml for other terrorists to join her.
tourage. This 1s

would understand the gun
woman. Instead of 4 soft, fe

o ar and
) ; n inside the cara
O ceording i Edel and Eichinger, the camera was teke

According ta E

- - W Q 1 av .C T RAi \IC“I[ S a“dt S]JOW
t t F\iC\r\" Sh()t as USBd t gl\c volice 1o
the pOlI‘l (

_—
g event i
ive.! This, they presumably hoped, would pr
eveils from their perspective. .

! Chris Homewn
! For more gp
ing."

One reasaon why there might be repewed in
e media's Preoceupation with the woman

terest in the womap ¢
Wi
d reviews of the film. The film

suic dE b“ﬂ]bej
4 icles

s ) ] )
| 15 wa ep

i etrator film.
itiei s many for being a perp
! nonetheless criticised by many




178 CLARE BIELBY

THE BABY-BOMB
h of a woman with a bomb attached to hcr st%m-
i . - German newsmagazine, Der
e T 'reISchle't‘:edb lif;r:l?fr(%’ll:raucn” 29).5 The caption to the
Spiegel (fig. 1). It was titled "Baby- ‘ e o,
i h was taken during a police train
image states that the photogra;_) vas . D oty on
i a Der Spiegel cov
tion. The wider context of this tmage s ) ‘ e
ﬁtff?aluoefl und Gewalt," following the RAF's failed k1dnappn;(g,J\ihlch t;)e;;t]:;%
, of ref E tive of the Dresdner Bank, Jurgen Fonto.
the murder, of the Chief Execu . S e annite of
' : 1977, a few weeks prior to he pping
This took place on 30 July 1977, the Kinapp e
Ponte provoked because 1t 1a
Schieyer. The RAF murder of : _ ad been carnes
d one of these women was Po
t by two womnen (and one man) an : ' : close
?:mil)}/’ friend, Susanne Albrecht. The episode led lcci) a ﬁghf{ergtlg;;f iii
’ f women and political vio . Ac-
on the so-called phenomenon o ( c . e
cczzijéfgg to the same fealure, in 1977 almost two thirds of 'wanted' terrorists

were women ("Frauen” 22).

{n August 1977, a photograp

(Kiuaye, sinfach Desser is Minnsrt

Fig. 1: "Daby-Bomb" (Der Spiegel 1977}

On this, see also Melzer 46-47; Ter

ing" 140.

in Ulrike Mei - 44.48, and Vukadinovié 57-59.
8 On this feature, see Colvin Uirike Meinhof 194-99, Melzer 4448, an

hoeven 444-45; Bielby "Attacking”; Bietby "Remember-
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The "Baby-Bomb" image seems to be used in a deliberatively provocative
way: the journalist does not mention the "Baby-Bomb” contraption in the
main article, and I have found no cvidence that it was ever used by RAF
women terrorists. Usage of the photograph starts o appear gratuitous. The
spectacle of the woman terrorist's weaponised oody, it would lock, is being
instrumentalised.

Whilst the device itself is not mentioned in the [Z-page feature, the no-
tional hard body of the woman terrorist is certainly evoked. In an attempt to
explain the high incidence of political violence in women, Der Spiegel con-
sults the sociclogist Erwin Scheuch: “Sic {terrorist women, C.B.] produzier-
fen sich, meint Sozicloge Scheuch, als 'weibliche Supermanner'™ (25). Wom-
en terrorists, he seems to be suggesting, want to be more masculine, to have
harder, more super-human bodies than men. Scheuch's words "weibliche
Superménner” ate reproduced in bold font in the article’s subtitle (22). Der
Spiegel also calls upon psychoanalytical discourse. The psycheanalyst Fried-
rich Hacker is cited: "Nur mit der Waffe, dem klassischien Symbol der
Minnlichtkeit, und nur mit besonderer Hérte hitten die weiblichen Grup-
penmitglieder die Vorstellung verwirklichen kénnen, 'ginzlich emanzipierte
Frauen' zu sein” (25). The idea is that these women have grotesquely misun-
derstood feminism, wanting to be like men, or rather to befter men, to have
more deadly bodies. The woman terrorist's disciphned body and niind con-
trast with the conmstruction of the unreliable, cowardly body of the male ter-
rorist. Geoffrey Jackson, British ambassador Lo Uruguay from 1969 until
1972 and captured by Tupamaros guerrillas in 1971, is cited: "unter seinen
uruguayischen Bewachern [waren] ‘Frauen die besseren Spieler [...] -
durchweg 'kithler und berechnender' als die 'aggressiven und emolionaien’
Minner" (25). Stereotypically gendered behaviour has been reversed: it js
usually women who cannoct control their emotions. Der Spiegel quotes the
terrorist Hans-Peter Konieczny who describes Gudrun Ensslin as "gelassen,
ruhig, berherrscht, ungemein cool" (25). Andreas Baader, by contrast, is rep-
resented as "feige," "a coward" and somebody who screams ("schreien”) (25)
and seemingly cannot control his emotions nor his body.
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We start to get a sense of how the body of the woman terrorist is being
constructed in this feature and to what possible, albeit subconscious, ends.
Giintlier Nollau, former president of the Bundesamt fiir Verfassungsschutz, is
cited both in the article’s subtitle and then later. He famously attributed the
phenomenon of women and violence to an "Exzef der Emanzipation.” The
final sentence of the subtitle, printed in bold, reads "Kriminologen ritsein
iber die Motive femininer Militanz: 'Weibliche Supermanner’ — 'Exzel der
Emanzipation'?" (22). He is quoted again on the following page: "Fiir den
ehemaligen Verfassungsschutz-Chef Giintker Nollau ist "irgendetwas lrratio-
nales in dieser ganzen Sache.' Vielleicht, meint Nollau, ist das ein 'Exzel} der
Befreiung der Frau™ (23). The Der Spiegel feature suggests that women's
political violence can be blamed on second-wave ferninism, at least in part.
This was a commonly held view at the time and subsr:‘;quen‘dy.5 The woman
terrorist's weaponised body comes to stand for the excesses of feminism and
of terrorism, and as a warning that ‘normal’ women should steer well clear of
both. What is more, this construction of the body scems te go hand in hand
with an effeminisation or softening of the male body.

In Foucauldjan terms, the hard body of the woman terrorist becomes an
"obiet du savour” (L 'Archéologie), constructed by the authoritative masculine
discourses of nsychoanalysis, sociology and what prominent West German
feminist Alice Schwarzer terms the "Minnerpresse” in an 1977 editorial on
womer terrorists in the ferninist publication Emma ("Terroristinnen” 5). This
body becommes a space where vartous interests, anxieties and fantasies about
womanhood are projected and played out. I want to lool briefly at some of
these possible interests and give a sensc of the cultural moment. This makes
it possible to speculate on the cultural work that the body of the violent
woman might be performing.

Like many other Western countries, West Germany of the sixties and sev-
cntics cxperienced great social change. The anti-authoritarian protest move-
ment played an important role in that. After 1968, what has come to be
known as the student movement splintered off into various autonomous
groupings and initiatives. The second-wave women's movement as well as

1 do not claim that the journalist consciously represents the body of the terrorist weman in
this way. That it is a subconscious impulse surely makes the strategy all the more insidious
and worthy of scruliny.

®  For a critical engagement with this idea, see Schwarzer "Terroristinnen” and von Paczen-
sky. See also Vukadinovié, Terhoeven, Colvin Ulrike Meinhof 188-224, Balz 228-33 and
Bandhauer-Schéffmann “Emanzipation.”
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left-wing terrorism tends to be understood as

L arising fi { ;
student movement and especiall o v s comtext, The

: y left-wing terrorism and i
sadent " , 3 second-wave femj-
liShmenetrcﬂlf)l'erccn ed by many to pose a threat to the West German estab-
ponael - This was not least because they involved young, educated people
o eate;ﬁgelé middle-class backgrounds. The Der Spiegel article, cited ;boiyc
. . . : g
W}[]J()m ‘ty drau; attention to the social background of the wemen Lerrorists,
I . "héher 9
it 2;503\?35 as "hohere Tochter aus feinen Familien zumeist"
butrns the ).b kest Germany's sons and daughters were understood to be
Ir backs on everything that the Feg i
' ederal Repu i
stood for, wiich became a source of great anxiety pustie of Germany
Elsewher e . '
ol thrilae:e I ha'l;e argued thal women terrorists and the feminist movement
ening because of woman's roie a i
- : a5 both literal and cuitural
E;JCC] and representation of the uation (see "Attacking" and "Remenmbe
hw UMAILIs Not seen 1o be behaving, something is deeply
/{fe particular context of the postwar Federa i
te . " r . . . i
o ;thseieforbld Worid War in which millions had died Germans had liter
€e o-be replaced. Hence mothe tal 1, -
. . E thood was vital to th [
o , . ! ' . g 0 the natton on bot
eral and symbolic level, particularly in the fifties and sixties. !

I'CpI‘O-
ring").
amiss in society.
I Republic is of importance.

F{g. 2: "Sterben die Deulschen aus?:
Mehr Sex, weniger Babys" (Der Spiegel 1973)
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This context elucidates why demands made b‘{f the f'eminist movcmcm. n;lttlz
seventies were highly disruptive for many. Women's demands for a ng”Wir
choose — seen most spectacularly in tllic Ig'{l Stern magazine can;]p.ailgn o
haben abgetricben!" — were provocative.” The campaign led to 1lga—p e
debates and demonstrations where women demanded chgnges to t;}:q?%/est
ous paragraph 218. At the same time,.there was a grow?ng SEHS? _ ;LO v
Germans were not having enough children. A Der: Spiegel covel " ;’/Iyem‘
March 1975 asks in rather alarmist terms: "Sterben die Deutschen aus?:

reniger Babys" ("'Sterben") (fig. 2). ‘ ‘
Sm’}’h\z ef[(])llifwing i(het(orical questions are asked in bold” f(?lnt b?f thf _Lolufnfgis;
of this article: "In 300 Jahren keine Deutsch.en mehr?" ("Sterben “?”), It
Deutschen der Zukunft — 'reich, emanzipiert und ausgestorben .d’ {m,)e:
"Emanzipiert” does not refer speciﬁc.a}ly to women here, but 'Fhlcz a‘ jfzc e
tends to be associated with wemen 1n the 19705. Hence it cx{o s dn?in
emancipation which is, in turn, linked to the ngtmn of the Germdln rai; y m%
out. What is more, even though the joumalist does not'meutlon te t}ivm
choice campaign in the main article, an image of a proichome dfemon\icr)iwnr;
depicting a placard with the rallying»slogan of the bc.cond—u ave vomens
movement, "Mein Bauch gehdrt mir," is repro.du.ced. This phofiﬁrag l{Iséjuz )
taposed with a photograph of a woman receiving the Nazi , 1;[ erkr mi;_
positioned directly above. The captions to the two 1magcsyare 1W'r[3i' e[‘ll 1: ux
roring syntax. "Gebar-Propaganda (1941 Mum‘:rkreuz. fur”F ﬁlstlgzenl“ J44)
laposed with "Gebir-Protest: Spottworte [ Kmdgrr.ew'hfl: {("Ster " tﬁé
The demands of the women's movement‘ and fen’lll’llsts. mvest.menl Smﬂ_lalk
space of the woman's body are placed i direct parallel with National 50¢

. 0
ist investments in the woman's body.

HARD MATERNAL BODIES: A BOMB NOT A CHILD

What is most striking zbout the "Baby-Bomb" image is that.thc womsn 15t
pregnant, or rather she pretends to be pregnant, Her body carries a bomb no

“Wir he a ieben! in a Stern cover
% 374 famous and non famous women declared “Wir haben abgetri in a Steru cover
i 5" 1. The idea came from a French feminis

story and feature published on 6™ June 1971, The 1 ich feminist injut-

ii\vc' Aice Schwarzer, whe organised the campaign in Germany, h_ad spent s m ¥

ing and studylng in Paris and was influenced by the Erench fftl‘l]lnls’l xlrl]j;w;meBm.sse” with the
2 The article also trades on xenophobic fears, juxtaposing Germany’s "Baby-

“Bahy-Boomn der Gastarbeiter” ("Sterben” 41).

THE HARD BODY OF THE VIOLENT TERRORIST WOMAN 183

a baby, which defies expectations. As [ suggested above, mothers and moth-
erly love play more than just a private role in society. According to Aliee
Schwarzer, writing in an Evuna editorial of 1977: "Liebe, und insbesondere
Mutterliebe, ist ein Grundstein, dessen Erschiitterung das gesamte patriarcha-
lische Gebaude ins Wanken bringen wiirde.” She continues: "Nicht zufillig
ist die 'Mutterliebe’ eines der grofien, unantastbaren Ideale unserer Kultur”
("Mutterliebe" 5). In light of Schwarzer's comments and in the context of this
Der Spiegel cover story, I want to suggest that women terrorists, in collusion
with the feminist movement, are represented as unnaturai and perverse. They
have the audacity to undermine such a sacrosanet cultural ideal as mother-
hood, and that in a country which supposedly needs more children.

[t is useful to reflect upan the slogan of the second-wave feminjst move-
ment; "Mein Bauch gehért mir" [ am not trying to establish direct causali-
ties, just to capture a sense of the cultural moment. According to the feminist
historian Kristina Schulz, activism centred on a woman's right to the dater-
nunation of her body galvanized the women's movement in the seventies. [n
Der Spiegel coverage of this movement and its politics, it is seldom that the
slogan "mein Bauch gehdrt mir” does not Crop up in some prominent way. In
a sense, the words come to stand for the movement itself, or at least for the
pro-choice campaign, in Der Spiegel. The following quotation is taken from
a 1975 Der Spiege! cover story, titled "Frau '75: Zuriick zur Weiblichkeit.""!
This feature is in the spirit of what Susan Faludi would diagnose years [ater
as "feminist backlash':

An der Frankfurier Universitit bewarfen Apo-Midchen ilire autoritiren Genos-
sen mit Tomaten. Seitdem, zusitzlich politisiert durch jahrelangen Kampf um
die Reform des Paragraphen 218 (‘Mein Bauch gehért mir'), gibt es auch in der
Bundesrepublik eine feministische Bewegung. ("Frau ‘75" 30)

The journalist recounts the origins of the movement, and the words "Mein
Bauch gehort mir," placed in parenthesis, serve as a sort of shorthand for the
campaign.

This cover story, which essentially argues that women are turning their
backs on feminism, juxtaposes the sterile, hard feminist womb with the soft,
tertile womb and body of the 'normal’ woman and mother. The article itself
has a different title to that on the front cover: "Frau '75: Grosse [sic] erp-
tische Mutter." The writer Karin Struck and her 1975 novel Die Mutter is

" The year 1975 had been declared international women's year by the United Nalions.
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cited here and then later. The journalist comments: "Kaum denkbar wiire zfioi
drei Jahren noch ein Roman wie Die Mu.fter.von Kar|m Stru.ck gewe:c.f:;:, zh
von der Sehnsucht handelt, 'fruchtbar wie cm'Agkcr Zu scm,‘ gnd Sc Ewat.

gerschaften als Stationen auf dem Weg zur Fretheit preist, zur 'Groflen roc;—
schen Mutter' ("Frau 75" 31). Der Spiegel’s front cover alsQ foregrou;‘st
the soft, maternal body of the 'normal’ woman and mother, at least al firs

glance {fig. 3).

Fig, 3: "Frau '75: Zuriick zur Weiblichkeit" (Der Spiegel 1975)

The woman is naked and her femininity and soft skin are emphasized — ﬂ:
image strongly appeals to the sense of tguch. The‘photc‘)graph b;ﬁrijg tlivo
canny resemblance to the "Baby-Bomb" image w}?mh will pe pu’ ﬂ,;s ¢ oo
years later. Both photographs are taken from the side agd display the wf1 "
from her hips to her head, which s partly cut off. What is more, the pro 1Teh. ‘
the child's head and shoulders form the shape'of a pregnant .won*fb. 1;
woman is very much with child rather thgn with bomb. She is a non}i}au3
mother with a soft body. But the image s inore cqmpl.ex.than that. N
'mother' is evidently a model and, on cioser inspection, It IS appﬂren't ;ead
there is nothing maternal about her, except that she ha§ t_)cenrp}'m.tog;apl ¢
with a child. That this mode! has a tanned body and striking!y white breasts
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means that the breasts become an object for male consumption. They func-
tion as sexual commodity rather than as a signifier of the maternal — they are
breasts for the fashion photographer and the male reader, not for a baby. This
arguably creates a chain of associations where "zuriick zur Weiblichieit"
means accepting femininity beth in its reproductive and sexually submissive
functions. The feminine woman is the woman who keeps herself sexually
available to German men (rather than having a sexugally lethal impact) and
who is happy to become a mother (who will of course lose her fat immedi-
ately after c:hildbirth).12

There is great investment in the space of the woman's stornach or womb.
In some ways the "Baby-Bomb" image functions as a logical’ extension or
warning of what might happen If women are given the right to determine
their own bedies and sexualities. Women cannot be trusted, it seems 10 sug-
gest. They are monsters, more deadly than the male given half the chance.
The caption to the "Baby bomb" image reworks a quotation fromm the terrorist
Beate Sturm in a way that emphasizes the supposed ruthiessness of the
woman terrorist: "Klasse, einfach besser als Minner” ("Frauen" 29)."

A photegraph published in an article in the right-leaning newspaper Welr
am Sonntag after the kidnapping of Schleyer contributes to this construction
of the woman terrorist’s body. This is if we understand the feminine-
connoted object of a pram to be part of the notional hard body of the viclent
woman (see Cordes 3) (fig. 4). 14

Anticipating Edel’s and Eichinger's scene, described above, this article
focuses on the role played by the pram. That the iinage is designated "Bild
der Woche" demonstrates how offensive yet atillating the use of a pram to
take life is perceived to be. Although the gendered connotations of the object
are not discussed, they are implicit. The author refers to the prant as "das
Symbel menschlicher Liebe und Nestwirne" which evokes a mother hen on
her nest (Cordes 3). The image is described as a "Schreckbild." That terror-
ists used a pram in an operation wltich took life so brutally provoked indig-
nation,

Thanks to Ann Hetlmann for her ideas on this image.

Beate Sturm’s actual words read: "Lines fand ich damals Klasse — dal} man als Frau wirk-
lich emanzipiert war, dal man manche Sache einfach besser kounte als die Méinner. Wir ha-
en uns einfach stirker gefithit" ("Frauen" 25).

On this, see also Bielby "Remembering” 140-41,
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= SACHRICHTES « HprEasaL

Fig. 4: "Bild der Woche" (Welf am Sonntag 1977}

Like the woman terrorist herself, the use of the pram wa§ considered. to un-

dermine motherhood and maternal love, ideas Whlch, ac.cor.dmg to
Sehwarzer, play a crucial role in the West German g‘ultura'l imagination. The
terrorists are even associated with Judas, in the artwle’s‘ title, and then later
with Satan and fascism: "Sie [die Temoristen, C.B.] gleltgn guf das _Herz.
Und zeigten sich selbst als Genies eiskalter Herzlomgk'elt, die ein sgtamsches
Kalkiil fiir die Logistik ihres Angriffs nutzten”; "Fanatismius trieb ‘d]€S€ Men-
schen zu faschistischer Gesctziosigkeit, die jeden und alls{s der eigenen Ide;c
opfert” (3). The pram carrying weapons rather than a child, and the .fema i‘
terrorist who bears a bomb rather than a foctus are visual demonstrations o

the inhumanity of the woman terrorist. In both instances, the baby has been
replaced by a violeat weapon. The soft, natural woinan's bf)dy anc'l has becr}
fused with hard weapons, infiltrated by technology; her natural' materna

instincts have been replaced by murderous intent.
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HARD VIRILE BODIES

This question of nature and technolegy requires contemplation. Should we
read the woman's body in figure one as a hard body as such, or is it rather a
soft, feminine, natural body, unnaturally juxtaposed with a deadly weapoi,
which would make it no hard body at all? Should we read this body as a cy-
borg where technology fuses with the natural? According to philosopher
Kelly Oliver, women's bodies themselves tend to be understood as always
already potential weapons: the binary between hard weapon and soft body
starts to collapse.

in her recent study. Women as Weapons of War: Iraq, Sex and the Media,
Oliver discusses "the condensation between the rhetoric of technolegy and of
nature In the construction of women as weapons” ('32).15 Oliver refutes the
idea that (female) nature and bodies are always understood as soft and malle-
able, inveking the age-old notion of female sexuality as itself a weapon:
"Women's sex is an especially lethal weapon,” she claims, precisely "because
it is natural" (31). She refers to the "familiarity of this connection between
women, sex, and weapon (5): "If in the past women were figured as 'bonib-
shells' [she cites the example of the femmes fatales of film noir, C.B.]) and
their sex imagined as a deadly weapon, the literal explosion of women onto
the scene of war {or terrorism] should not be a surprise” (5). According to
Oliver, then, women's bodies are, of their very nature, weapons or have the
potential to be so if that dangerous sexuality is not tamed ~ usually through
mnotherhood and marriage. The hard body of the viclent woman comes to
stand for what might happen if dangerous female sexuality is not held in
check, if women are allowed free reign over their bodies and sexuality.

A Der Spicgel feature on the subject of women and the military in 1978
suggests this understanding of 'natural' female sexuality as weapon. Women
and the military was a controversial topic which arose in the late 1970s in
West Germany at the initiative of Alice Schwarzer. The article is titled "Et-
was anderes als Sex" and opens with the clichéd notion of women's sexuality
and bodies as weapons: "Mit den Waffen einer Frau: L#Bt sich mit denen,
auller im guten alten Lustspicl, noch etwas anfzngen?” (Barth 38). The cap-
tion to an image of wonien soltdiers in Zaire refers to "Blitzmide!” and "Flin-
tenweiber" (39). Through a lexical slippage these women have become the

15 . . . . .. .
Oliver refers to representations of Palestinian women suicide bombers in the Western me-

dia here.
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weapon themselves, With Oliver, we can say that if ngen's sexuality is
always already imagined as a potential weapon, it is a logical step that Wom-
en's 1E)odies start to be understood as that weapon. The "Baby-Bomb" image
and the seene from Der Baader Meinhof Komplex are not quite as unex-
pected or unfamiliar as they initially appeared to be. .O.l'wer refers to Fhat as
"uncanny” in the Freudian sense of "unheimlich”— familiar yet unfamiliar (3).

In the Emma article which launched the debate on women and the mili-
tary, Aliee Schwarzer makes an interesting observation:

Es ist also kein Zufall, dass das Thema Frauen und Waflen so tabusiert ist.
Unserc Ausschaltung aus dicsern Bereich ist nicht etwa Galanterie, lsondﬁjrn ei-
ne reine Machtfrage. Das signalisiert schon die Art der Argumematlclm. Pragen
und Waffen? icherlich. Flintenweiber. Und was wiire grqtesker? (Dic Spezifi-
zierung "Flintenmann“existiert bezeichnenderweise gar nicht erst und wenn es
sie gibe, wire sie wohl als Kompliment gemeint. ("Frauen” n.p.)

As Schwarzer points out, the fetishistie reduction to one's weapon only tends
to oeeur in association with a woman. It is perhaps surprising that Schwarze:
deciares the topic of women and weapens "Hcherlich,” "tabu" and ”grotegk.
One year before this article was published, Scliwarzer wrate the Emma C.dllO-‘
rial "Terroristinnen.” In reaction to media preocecupations with the toplp pf
women and violenece, she critiqued the pervasiveness and the misogynistic
nature of media discourse on women terrorists and the focus on their weap-
ons. What Sechwarzer means in her 1978 article is that the tqpic is grotesque
when applied to nurturing and soft women. It is absurd 1o think that the staFc:
might sanction women to bear arms in the name of their country. The logic
of war dictates that it is women who must be fought for and protected.

Not surprisingly, the terrorist woman's body is often imagined as a' wea-
pon — designations such as "Revolver-Madchen,” "Flintenweiber” and
"Terrormidchen,” where the body becomes fetishised as a weapon, oceur
frequently, particularly in the right-leaning tabloid Bild, but also in more
respected publications, such as Der Spiegel. In the 1977 cover story on
"Frauen und Gewalt," for example, the journalist alludes to "die géngigen
Assoziationen vom Flintenweib" ("Frazen" 22). Characteristically, Dr_zr
Spiegel distances itsell from such assoctations W’hilst pcrpelyating thesg in
the process. Labels sueh as "Flintenweib” go hand in hand with a sexualisa-
tion or even pornographisation of the woman terrorists body where.h.er
criminality is represented as inextricably linked to an aberrant, u;ually virile
sexuality. These ideas are rooted in nineteenth- and early twentieth-century
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criminology, for example in the 1893 study of the Italian criminologists
Cesare Lombroso and Guglielmo Ferrero: La donna delinguente: La prosti-
tute e la domna normale (Woman as Criminal and Prostitute). Here
Lombroso and Ferrere identify the prostitute as the quintessential female
erimmal. Since women become prostitutes, they claim, because they have
libide and want to have sex (libido being understood as something aiways
already masculine), virile sexuality in women must equate to erime.’®

Women ferrorists are often represented as pornographised and virile
Jemmes fatales or are infantilised as Mddchien who have failed to negotiate
their Freudian Oedipal complex successfully and who suffer from penis
envy. Their bodies are sexualised, imagined as hard and often fused with
weapons. Represented in this way, they constitute the other side of the virgin
and vamp dichetomy which reaches back through Western culture. They
Serve as a canvas onto which male desires and fantasics of woman ean be
projected."’

When the violent woman is infantilised, her investment in the phallic
weapon s brought to the fore. Iconic images of the American Patty Hearst
with black leather jackel and gun, and of the Palestinian Leila Khaled cra-
dling a Kalashuikov rifle are continually reproduced in German print media
publications of the 1970s. The Der Spiegel cover story on "Frauen und Ge-
walt” features an image of both Hearst and Khaled with the caption: "Mikli-
tante Frauen: 'Nicht nur gleiehberechtigt, sondern prigend™ ("Frauen" 24).'%
The phaliic weapon is sexualised in an article in ihe glossy magazine Quick.
It focuses on Ulrike Meinhof and her supposcdly brutal Mdadchen, In the
lengthy description of Astrid Proll, the Journalist claims: "sie war stolz dar-
auf, daf sie bald, wic alle Midehen um Ulrike Meinhof, eine grofle schwarze
Waffe unter der Bluse im Hosenbund trug — so wie die richtigen Minner in
Bonanza™ ("Die Saat" 74). The weapon is imagined as a sexual supplement,
worn like a replacement penis "im Hosenbund." In Bild coverage of the
prison break of the terrorists Inge Viett, Gabriele Rolinik, Menika Berberich
and Juliane Plambeck in 1976, Freudian penis envy is projected onto the
terrorist woman. A description of Gabriele Rolinik is titied "das Madchen
mit dem Revolver im BH" ("Die vier" 3). The phallic weapon takes the place

" For more on the influence of criminology on representations of West German terrorists.

particularly of Ulrike Meinhof, see Calvin "Ulrike Marie.”

~ For more on the representation of terrorist women as phallic, see Balz 21420,

¥ Der Spiege! also reproduces images of the Japanese terrorist Fusake Shigenobu and the 1RA
terrorist Maire Drumnt here.
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of the breasts here. The short article on Rollnik mentions that she liked to
dress boyishly ("sich gern ldssig-burschikos gab"), lest we doubt her putative
masculinity ("Die vier" 3).

An article published in Bild in February 1974 demonstrates how female
criminality tends to be linked to virile sexuality. The article is titled "Das
Leben der Terrormédchen: Potente Minner, scharfe Waffen" and is the des-
ignated "Thema des Tages" (3) (fig. 5)."" Visually dominant in this article is
the photograph of an almost naked Gudrun Ensslin. It is taken from the short,
experimental film Das Abonnement, which is invariably referred to as a porn
film in German newspapers. The film was released in 1967, three years be-
fore the formation of the organisation which would later eall itself the Red
Army Faction. The caption to the image reads "Szenen aus dem Leben einer
Tesroristin: Pfarrerstochter Gudrun Ensslin als nackte Darstellerin in einem
Pomofilm" ("Das Leben" 3). Ensslin's role in the film is conflated with 'real’
life, which is described as made up of "Szenen." The jowrnalist also conflates
the 'pre-terrorist’ period of her life with the terrorist period. Ensslin's life,
identity and body are sexualised, made pernographic, in order to undermine
her agency and the radical politics which she represents. Topless, with long,
blonde hair and a seductive gaze, she appears as phallic woman. The photo-
graph evokes nineteenth- and early twentieth-century constructions and ico-
nography of the femme fatale in art and literature, for example in Franz von
Stuck's Der Kufl der Sphinx of 1895 (Eschenberg and Friedel 75) (fig. 6).

The man who lies m front of Ensslin looks dead. The image calls to mind
those referred to by Bram Dijkstra as "idols of perversity,” after a painting by
the Belgian symbolist painter Jean Delviile. A close analysis of the Bild arti-
cle rzises a number of important questions. The journalist asks: "Potente
Minner und scharfe Waffen — zufillige Bettgenossen einer Terroristin?”
{("Das Leben" 3). That these women supposedly sleep with weapons 'proves'
that criminality in women is tied to phallic sexuality, and that these woinen
are violent because they derive sexual pleasure from being so. The journalist
suggests that women terrorists' behaviour 1s motivated by insatiable and un-
controllable sexual desires. The subheading, "Befriedigung durch Sex — und
Gewalt," summarises Ensslin's supposed motivation. The violent woman's
alleged investment in the weapon takes us close to Freud's ideas on the fetish
and the "Miénnlichkeitskomplex."

19

See also Bielby "Remembering" 142,
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Das Leben der Terrormédchen: |
Potente Ménner, schatfe Waffen

Fig. 5: "Das Leben der Terrormidchen:
Potente Minner, scharfe Waffey" (Bild 1974)

Fig. 6: Der Kuf der Sphinx (Franz von Stuck 1895)

19]
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[n another paragraph, the woman terrorist is fetishistically reduced to her
weapons: "Handgranaten [...] Terror {...] Telierminen” are "der Stoff, aus
dem die Terrormiidchen sind” ("Das Leben” 3).

THE FEMINIZING BODY

The phallic woman is perhaps best characterised by her capacity to feminise,
to make others, and especially men hdrig, often to the point of their death.
She seduces others with her virile sexuality. [n newspaper representations of
viojent women, there are many examples of wormen who make men hc‘}rig.zo
On occasion, Ulrike Meinhof is shown te makc particularty younger men
hirig. This can be seen in tabioid representations of Gerhard Miiller. After
Miiller's trial in 1976, Bild reports that he was given ten years in prison "aus
horiger Licbe zur BM-Bandenchefin Ulrike Meinhof und aus Abenteuerlust”;
"Meinhof machte aus dem naiven Schwirmer Gerhard Miiller, was sie woll-
te. BEr war wie Wachs in ihren IHinden” ("10 Jahre" [). Not only docs
Meinhof emasculate Miiller, she also makes his body soft. He becomes wax
— soft and mouldable in her hands. It is arguably Gudrun Ensslii who is rep-
resented as the Red Army Faction‘sfemmefa."a]em Numerous articles assert
that she made Andreas Baader, her partner, and other men, Adrig. In a Bild
series following the capture of Baader, the journalist claims that Ensslin ma-
dc Baader inte a terrorist: "Ohne die blonde Pfarrerstochter Gudrun Ensslin
wire aus Andreas Baader nicht einmal ein 'Kaufhaus-Brandstifter’ geworden,
geschweige denn ein Bandenchef und Bombenlteger” ("Nach” 6). Enssln is
represented as cuipable and Baader is stripped of his agency and feminised.
The construction of Ensslin as sexually voracious femme futale 1s afforced
threugh an image of her with long blonde hair and kohl-penciiled eyes which
dominates the page.

A Stern articlc written during the high-prefile Stammbheim court case con-
ducted against the so-called corc group of RAF terrorists also suggests that
Ensslin made a terrorist of Baader: "Zum Terroristen wurde er durch seine

M Just as often, journalists use a different representational sirategy, which posits the woman

terrarist as sexually in thrall 10 the male terrorist. As is acknowledged in the Der Spiegel
feature "Fraven und Gewalt™; "Scxuelle 'Horigkeit' steht als Motiv hesonders hoch im Kurs
— umstritten ist allerdings cfl, wer wem verfallen ist™ ("Frauen" 25}. For more on represen-
1ations of relationships of dependency belween terrorists, see Balz 224-25.

This is also the case in Edel’s and Eichinger’s film,
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Fregndin” (Kuby 18). The article features full-page glossy headshots of
Meinhof, Baader, Raspe and Ensslin, and the photograph of Ensslin is note-
worthy (Kuby 20) (fig. 7).

Fig. 7: Stern Articie (1975)

The image is a closc-up of the photograph taken from Das Abonnement
Ensshin's heavily made-up eves with their seductive gaze are striking, as 1s
her Ieng-hair worn loose, Notablc, 100, is the inclusion of the smaller I;i]OtO:
graph of a dead Benno Ohnesorg, the first-time demonstrator who was shot
dead by a policeman al a demonstration in 1967, Although the joum;liist
states i the blurb that the pelice-shooting of Ohnesorg led to the politicai
radicalisation of Enssiin,” the implications of including the photo of a dead
Ohnesorg go beyond that. Visually, there seems to be some sort of {ink be-
tween Ensslin's seductive gaze, her fatal sexuality and the death of Ohnesorg
Ohneserg's body is represented as flaccid. The way 11 which it is carrieci

22
a 200 was dl‘SCUVE[Cd that the p liceman v 'ho she [+ IS EZ. K a5, wa Qry-
l 1 2008 it olee n who shot Ol £ JAY

ing f”r the G )R secret pulice 28 1 Z 3 Sy 11{
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evokes rep_resentationz?of the Pieta in which Jesus's soft, penetrated, bleeding
4 aty. ‘ ~ v

bo?}hi:e;fgiﬁgi’l eilsyewhere that there is a cerfain tendency to Ie:numsedr.l;tdh;
terrorists, especially Andreas Baader, in the West German p]’lll];{t SEU;SHH
strategy which serves to defuse the thregt thqt they po‘se‘(sze, ne rolution
al‘)’”)_24 The authors of Ler Baader-fwez?zh()jiRepOf'I, a sLu ?BO jerronae
commissioned by the government in ]_97_2, claim tlhat Andlu’lisf aa N
very well endowed,” the implication being that his s_cxual c; 1c-gn C)if r. oe
cause of his terrorism. Matthew Grant.has even argued that aa1 e !
Ensslin tend to be represented in the media a5 a perverse heterosexual coup
involving a femme gay man and a butch tesbian {sce 201,

CONCLUSION

[ want to suggest that the construction of the woman 7te.rrons_t‘5%1;l;d€,f;2;111i
body enables terrorism to be blamed on women, at least in part. e et
nate male terrorist with his soft body whg fails to stand L?;?‘tol. '1::, fl'ls "
woman 1s no match for her untamed sexualluy as Weapon. Masculinity fa
the face of unbridled female scxuality th'at is not kcpt n cﬁeck. it
This projcction of failed maseulinity 1s reﬂe:?nve gfmme getneia failhc Secl_
about masculinity failing in West Germag socllety, in the conbexdp o e
ond-wave women's movement and changing \ixe\‘vs on fema\le 0! les,ase e
ity and changing family constellations. .ﬁ‘\nxletles 'ab_out teln],ntrgnjlllg e
tainly evident in the Spiegel cover story of }9;5._1"‘}113 15 appar::n mn tmcﬁ(;n
tence that women are turning their backs on feminism apd i the CCi 5 peuon
of the soft, fertle maternal body of the "Grosse crotlsch? Muléc,,r \;\;m -
"fruchtbar wie enl Acker” {"Frau '75"" 31). An essay wnt:en 15 “1, "
Bittorl, aJso part of this Spiegel feaum?, argues that women s;gu Ilt]oe‘!i:_:,ces
fight against biology, and hence against their matemal bo lels.”}‘ Tinees
anxieties about the effects of feminism on S@mty :md' mc:n: ?1r Prnee
Fraucn und verunsicherte Manner zermﬁ'rbcnl cmande}' mit Ar;spuéu 1(111, e
sie nicht erfiillen konnen, verstricken sich in Ego-ljehd]en, ol 10-;'1'[';( oo
Mann auber seinem Uberlegenheitsgefithl oft auch scine Potenz emnbulk

B 1 ywould like to thank Andreas Kr1zB for 1his interprelalion.

M See also Balz 220-23. ‘ ‘
* Calvin refers 1o 1his in Ulrike Meiniiof 191,
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die Frau all den Zauber, der einstmals Leidenschaft und Liebe zu erwecken
pflegte”; "das Streben nach Selbstbetreiung, nach Selbstfindung und einer
neuen Tdentitit jenseits der tradierten Rollen hat in eine micht mehr zu Uber-
schende Verwirrung gefihuet, in Setbstzweife] und Verhaltensunsicherheit, in
Identititskrisen und psychische Uberanstrengung" (Bittorf 41). The body of
the violent terrorist woman is 4 space onto which fears, anxieties and desires
about women and the nation are projected and played out. It also functions as
a cultural tool to discipline and punish — in the Foucauldian sense — ‘normal’
maternal women through negative example. The hard body acts as a warning
of where a woman's self~determination and control nver her body and sexual-
ity could lead.
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JORGEN MARTSCHUKAT

UBER DIE MODELLIERUNG DES KARPERS UND DIE ARBEIT
AM SELBST IN DEN USA DES SPATEN 19. UND FRUHEN 20,
JAHRHUNDERTS

[ EINLEITUNG: KORPERKULTUR UND SUBJEKTBILDUNG -
"SO ESTABLISHED AS TG BE UNRECOUNIZED"

Im .Jahr 1860 druckte das amerikanische Magazin "The Living Age” einen
Ar.hkel mit dem Titel "mind and muscle”, der zu bestimmen suchte, wie die
beiden Seiten menschlichen Seins interagierten. Seit einigen Jahreﬁ. sa der
Text, seien athletische Ubungen und Wetthdmpfe sehr beliebt. Der Aﬁtor war
von den positiven Eftekten des Sports auf die kérpertiche wie geistige Ver-
fassung der Individuen sowie auf das Kollektiv insgesamt voll und sanz
Uberzeugt, und er wagte filr die nichsten Jahre die Prophezeiung: "Thg fa-
shion of athleticism will become so fashionable that it wili cease fo be a fa-
shion, and become a custom so established as to be unrccognized"” (14-16),
‘Dcr 'Living Age”-Artikel und seine Prophezeiung verweisen in mehrerici
Hinsicht auf das Erkenntnisinteresse des folgenden Beitrags. Dieser wird
erstens diskutieren, wie sich Sport und “athleticism" bis zum frihen 20,
Jahrhundert tatsachlich etablierten und die amerikanische Kultur und Gesell-
schafl durchdrangen, genau wic es "Living Age" vorhergesagt hatte, Dabei
mteragierten Sport und Kdrperkultur mit zahlreichen weiteren kulturellen
Feldern und Mechanismen sozialer Ordnung.' Sie waren Teil einer blopeliti-
schen Ordnung, die sich um die Jahrhundertwendc verfestigte und um ecinen
kulturell wie biologisch definierten Drang zur vermeintiichien Perfektion
effizzenter Individuen sowie biologisch gedachter Kollektive kreiste.? Inner-
halb dieser Zusammenhdnge soll der folgende Beitrag vorfiihren, wie ein

Vgl.‘insgesqmt Mgrlsgllukat 2011 Fiir Perspekliven auf eine Sozial- und Kulturgeschichte
des .Sports slehg Stmghtz, Martschukal, und Heinsohn; sowie Schiller, und Young 313-30
TFh beziehe mich hier auf das Konzept von Biopolitik, wie es entworfen wurde van
Foucault, Ferteidigung. -




