Moss Freed

how not to dance

For Piano & Violin



you shall above all things be glad and young
For if you're young, whatever life you wear

it will become you;and if you are glad
whatever's living will yourself become.
Girlboys may nothing more than boygirls need:

1 can entirely her only love

Whose any mystery makes every rnan's

flesh put space on;and his mind take off time
that you should ever think,may god forbid
and (in his mercy) your true lover spare:

for that way knowledge lies,the foetal grave

called progress,and negation's dead undoom.

I'd rather learn from one bird how to sing

than teach ten thousand stars how not to dance

e.e. cummings

Composed for Aisha Orazbayeva and Joseph Houston, November 2016



Performance Notes

Obligatory material

Inspirations for improvisation and / or ways to render red material. To be freely interpreted

1. Optional filters through which to treat ideas
2. Additional ideas for improvisation or interjections
Blue material can be ignored and is to be freely interpreted where appropriate

L Continue idea

Synchronised moment

* Indicates when one performer should cue the other
Temporary gesture. Incorporate red material being used at the time (unless pitch is specified), then continue as before

e Pianist will need: A light, small metal object; an E-bow; a soft mallet (optional)

e Stated timings are approximate. Performers should use their judgement depending on the direction of improvisation

e Other than at specified cue or synchronised points, performers can play free or be silent at any time

e Piano mutes are to be played by lightly dampening the strings very near the felt, next to the tuning pegs - notes should still resonate quite well
e There should be no notable gap between movements, especially VI - VIl where the final G of VI is an upbeat into VII

e In the case of two adjoining red boxes, both materials should be used freely, in any order and at the performer’s discretion.
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