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Acton, W.: 83

Adam: 12-13, 45

Alain-Fournier: 77

Alison (M, MRV): 45-6, 48, 52, 59-62,
64, 67, 71-4; autonomy of, 75

America: 15

Anthony (DM): 123, 129, 133, 137,
143

Ariadne: 23, 62

Aristos, The: on male and female,
12-14; on C, 30; and Conchis, 55;
129, 144

Arnold, Matthew 112

Artemis: 66

A Sentimental Education: 118

Astarte: 58

Athens: 52, 59, 60, 73-4

Austen, Jane: 38, 90

Barthes, Roland: 147

Bataille, Georges: 150

Barney Dillon (DM): 118

Bartok, Bella: 27

Bedford School: 11

Benn, Tony: 144

Benton, Sarah: 13-14, 16-17,92, 116,
148-50

Berger, John: on nude, 99
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Blake, William: 32

Bluebeard: 27; F.as, 28; 40

Bluebeard's Castle: 27

Bond, James: F. on, 48

Boston, Richard: 41

Bragg, Melvyn: 20, 25, 81-2, 85, 94,
98, 112-13

Bronté, Charlotte: 82

Bourani (M): 59-60

Bovary, Emma: Sarah and, 101

Brown, Beverley: 150-1

Browning, Robert: 30

Byrom, Bill: 53-4

Byron: 89

Caliban ((): 28, 38-9

Camelot: 18

Camelot: 137

Campbell, Beatrix: 7, 165

Campbell, James: 15, 49, 144

Cassanova: 122

Caro (DM): 118-19, 123

Carter, Angela: 15, 150

Chandler, Raymond: 48

Charles (FLW): and male species, 81;
contradictions of, 85, 88-9, 102,
107, 109; and Victorian men,
85-90; central character, 85; and
Ernestina, 87-9; and change, 93-4,
110; and Sarah, 95-7, 109;
surrogate for F., 98, 109; dead sister
of, 99; sexuality and, 100-1, 106-7,
patriarchy and, 100, 108, 110; as
male exploiter, 102; duped, 103,
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111; and Grogan, 104-5; and

misogyny, 105, 107, 111; challenge

to, 108, 110-11; limits of, 109-11;
and Maud, 110; daughter of, 111
Churchill, Thomas, 29
Circe: 57, 65, 77, 121
Clare, Angel: 28, 85
Clegg (C): as case study, 27-8; as

collector, 29; and power, 30-1; and

pornography, 32; and
contemporary masculinity, 33-4;
and love, 35-6; and G.P., 36; and
male schizophrenia, 36; as

fictional, 37-8; and narrative, 38-9;

and male fantasy, 39-40;

confessions of, 41-2; and Urfe, 46,

61, 65, and DM, 130; F. on, 30,
40-1

Collector, The: F. on, 15, 27, 30, 40;
27-43, passim; geness of, 27; and
voyeurism, 27, 41; as parable, 30;
fictionality and masculinity in,
37-8; perverse, 39-40; and male
fantasy, 40; and male novelist, 40;

film of, 41; and M, 45, 51-2, 55, 76

and My, 152

* contemporary men, 117; and crisis

of masculinity, 117-18; as cultural
history, 118; narrative method,
112-15, 133, 142; pronouns in,
124-5; weaknesses of, 126, 142;
jokes in, 124, 126, 133; as self-
portrait, 141; and M, 148

Daniel Martin (DM): and

capitalism, 116; views of Jane,
116-17, 125; challenges to, 134-9,
142-3; as novelist, 117, 122-3, 131,
134-6, 140, 143; and cinema, 117,
120; and contemporary men,
117-23; and Jenny, 119, 131-2,
137-9; and father, 119, 126-30,
141-2; as scriptwriter, 120-2, 129,
131-3, 138, 140-1; and power,
110-11, 123, 128; roles, 121, 133,
138, 140; redemption of, 122, 134,
136; as surrogate author, 124, 126,
142; as ‘Simon Wolfe’, 124, 133:
self-criticism, 124, 140; as errant
knight, 126; masculine identity,
126-30; and castration, 128; and
Kitchener, 129; and women,
130-1; and lost mother, 130-1,

Communist Party: 116, 135, 139

Conchis (M): 49-71, passim; as father,
50; and analysis of masculinity,
53-6; and Miss Haversham, 54;
and female values, 55; on war, 55;
commandment of, 66, 69-70, 74

Conrad, Joseph: 90

Conradi, Peter: 14, 38, 90, 124

Cauller, Jonathan: 24

133-4, 136; and men, 130, 139; as
collector, 130; deviousness, 132-3;
and male class, 139; and guilt, 140

de Deukans (M): 63

de Sade: 39, 47, 150

de Seitas, Mrs: 46, 54, 57, 66-8; 70, 78

Desdemona: 66

Dickens, Charles: 54

Dr Jekyll and My Hyde: 28, 36,51, 85

Don Juan: 35, 47, 88

d'Urberville, Alec: 28, 85

Dweorkin, Andrea: 32

Daedalus: 15

Daniel Martin: 7, 11; and fictionality,
38; political, 79, 113; 115-46,
passim; and capitalism, 115; and

Eagleton, Terry: 153
change, 116; and feminism, 116:

Eastwood, Clint: and Urfe, 48, 69
contradictions of, 116; as Daniel “The Ebony Tower’: and M, 77-8
Martin's novel, 117, 122, 131; and The Ebony Tower: 15,19, 170
male fiction, 117; and male Eden: 22

novelist, 117, 134-8; 140-3; and Edwards, L.R.: 94
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Egypt: 124, 135

Eliduc: 77-8

Ellis, John: 159

Emma: 38

Erato (Mt): and Odyssey, 147; attack

on men, 147, 152-61; a demon,
148; and radical feminism, 155-6;
manipulation of, 157-8; as
archetype, 152-4; as male fantasy,
147, 152-61; as Dr Delfie, 153-4

Ermestina (FLW): Charles’s attitude

to, 87-9, 91

Eurydice: 67
Eve: 12-13; 64; 66; 109

Fairbairns, Zoé: 89

Falklands: 56

Farewell to the Working Class: 115
Fenwick (DM): 139

Ferdinand: 28

Flaubert, Gustave: 118
Flounder, The: 86

Foot, Michael: 144

Foucault, Michel: 10, 41-2
Foulkes (M): 63

Fowles, Elizabeth: 77; on Sarah, 94;

and Mt, 148

Fowles, John: and masculinity, 8;

masculinity an ‘appalling crust’,
11; masculinity and power, 12,
45-6; on masculinity in 4, 13;
relation to ferninism, 14, 23, 116,
149; significance of, 15; relation to
radical feminism, 16-17, 167;
erotic quest, 18-19; and
psychoanalysis, 20-1, 31, 113; and
male novel, 21-4, 76; and Hardy,
22-3, 40; and lost mother, 20-3, 94;
and popularity, 23-4;
contradictions in, 24-5, 66, 70, 75,
116, 163-4; on C, 27, 37, 39-41;
attitude to male violence, 27; and
Freud, 27, 76, 168; and collecting,
29; and male fantasy, 40, 149, 152;
on M, 45,49, 54, 63, 76, 78; guiltin,
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71, 76-8, 116, 143, 149;
contradictions in M, 54, 56-7, 61,
76; manipulativeness of, 54, 95; as
dictator, 54; and female values, 55;
on war, 36; on MRV, 65; parody in
67; impasse of, 76; on eroticism, 92,
149; and Jung, 76; on biography,
76-8; on ET, 78; asvoyeur, 81;and
Victorians, 81; on FLW, 85, 90,
94-5; 98, 108, 112-3; on characters
as surrogates, 94, 109, 124, 126;
sexual imagination of, 108, 149;
and capitalism, 115; and
communism, 115; and politics,
116, 143-4; and male novelist, 117,
124-6, 134-6, 140, 142-3; and male
bias, 124; and male scripts, 126;
and mystery woman, 134; on his
generation, 143-4; and Marxism,
144; on DM, 126, 143; on novel,
144; on fables, 144; blatancy of,
147, self-parody, 147-8;
defensiveness of, 147, 149; and
muses, 148; and gender
archetypes, 148; on My, 148; self-
indulgence of, 152; on
nympholepsy, 153; on women,
162; on Rose, 166; a feminist?, 167

Frank, Ann: 31
French Liewtenant’s Woman, The: and

contemporary masculinity, 11, 79,
81-2, 85, 90, 103; and
existentialism, 15; and
psychoanalysis, 20; male narrator
in, 81, 86, 89-90 (F’s choice of),
90-9 (male), 92, 92-100
(presentation of Sarah), 96-8 (and
male fantasy), 101, 103, 112;
contradictions in, 89, 112; first
drafts of, 90-1, 95; and lost mother,
94; narrative strategies of, 94-5, 98,
104-5; and ‘honourable man’,
101-2, 111-12; and male reader,
103, 109; ‘cocktease’, 105; false
ending, 105, 109; first ending, 111;
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second ending, 111-12; as sexual
fantasy, 105; sexual climax of, 106;
romantic appeal of, 112; genesis of,
112; as exorcism, 112-13; and DM,
134, 137; and M, 149

Freud, Siegmund: 21, 27, 49-50, 126,
130-1, 136, 147

Frye, Northrop: 18

Galahad: 105

Gestapo: 31

Gorz, André: 115-16

Gramsci, Antonio: 117, 120, 123,
142-3

Grass, Giinther: 86

Great Expectations: 54

Greece: 46-8, 76-7

‘Greek Poems’; and M, 77

Grogan, Dr (FLW): 87, 93; as
misogynist, 104-5

Guinevere: 105

Gussow, Mel: 118, 143-4

Hall, Donald: 126, 148

Halpern, Daniel: 76, 144, 148

Hardy, Thomas: 22-3, 28, 40, 85, 109

‘Hardy and the Hag™: 20-1, 24, 39,51,
78,109

Harrison, Fraser: 83; on male art,
99-100

Havisham, Miss: 54

Heath, Stephen: on art and sexuality,

Hemingway, Emest: 15

Hieat, Constance: 24, 78

History of Sexuality, A: 41-2
Holloway, Wendy: 163
Hollywood: 118

Huffaker, Robert: 18, 73-4, 77-8

Jane (DM): and communism, 116; as
redeemer, 116, 131, 133-4, 136,
142; indicts men, 119-20; effect on
Dan, 125; as challenge, 129, 134-9,
142-3; marriage, 130, 137; figure in
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carpet, 133; not consolatory, 134,
136, 139; manipulation of, 134,
138; political eritique, 135;
mythical role, 136; autonomy of,
136, 139, 143; containment of, 138,
140, 142

Jenny (DM): Dan’s use of, 119, 124,
131, 138; eriticises Dan, 122, 130-2,
140-1; unreal, 131, 135, 138;
honesty, 132, 138

Jojo (DM): 68-70

Juliet: 42

Jung, Carl: 16, 148

Kemp (DM): 69-70
Kitchener: 129, 135, 139

Labour party: 141, 144

Lacan, Jacques: 128, 153

La Ronciére: 105

L’Astrée: 14

Lawrence, D.H.: 46, 138

Le Carré; John: 118

Le Grand Meaulnes: 77

Lily (M): 49-50; as Dr Maxwell, 50-1;
and lost mother myth, 54; as male
fantasy, 57-60; as Julie, 62-6; as
threat, 65-6; 72

Lodge, David: 147

Longford, Lord: 155

Look Back in Anger: 118

Lukdcs, Georg: 123, 144

Luxor: 136

Madame Terpsichore's (FLW): 86,
91, 105

Magus, The: 35, 45-79, passim;
masque in, 47, 49, 53, 57-9, 62-3
(function of), 67, 71, 73; trialin, 45,
47, 49-51, 52-3, 65, 77; narrator in,
48; contradictions in, 53, 57, 63, 68;
godgame, 53, 57, 74;
disintoxication, 53, 60, 64, 66,
cyclic structure of, 49, 61-2, 68,
70, 76; self-critical narrator, 48, 62;
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teasing reader, 63; narrative
structure, 64; and revised edition,
65-6, 71-6; contemporary
relevance of, 68; impasse of, 70, 74,
76; and male power, 75; moral not
political, 75-6; earliest novel, 76; as
exorcism, 77-8; personal origins of,
77

Magus - A Revised Version, The: 56,
65-6, 71-6; more feminist?, 74;
78-9

Malraux, André: 32

Mansfield, Elizabeth: 95

Mantissa: a regression, 145; jokes in,
147; contradictions of, 147, 149-50;
156; comic, 148; genesis of, 148-50;
and sexual writing, 150; and male
fantasy, 150, 154-64; exposure and
indulgence, 153-64,
self-consciousness, 153;
self-parody by F., 152, 154; trivial,
159; evasive, 161

Marie Antoinette: 68

Marjory (DM): 121

Marx, Karl: 112

Marxism: 115, 119, 124; F. on, 144

Maud: 110

McEwan, lan: 39

Men, Will They Ever Grow Up?: 147

Miles Green ( Mt): as surrogate
author, 147; self-parody of F., 152;
as fantasist, 152; as male novelist,
152-3; as collector, 152; as case
study, 154; roles, 155; as
pornographer, 159; misogyny, 161

Mill, ].S.: 82, 84, 90

Minotaur; 62

Miranda (C): and Clegg, 28-33;
narrative by, 34-43; and G.P.,
34-7;132

Miriam (DM): 121

Mitford (M): 52

Mrs Poulteney: (FLW): 88,97, 101

Nancy Reid (DM): 128
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Nazi: 120

Nell (DM): 121, 126, 134

Neuve Chapelle: 56

‘Notes on an unfinished novel”: 15;
and FLW, 90,92,95,112

(’Brien, Flann: 153

Odyssey, The: 147

Oedipus: 57, 67

Orpheus: 67, 73

Olshen, Barry: 39, 47

Oxford: F. on, 12, 18; in M, 46, 51-2;
inDM, 118, 124

Palmyra: 138, 140

Paris: 88, 100

‘Personal Note': 19, 77-8
Phraxos: 59

Piers (C): 34, 52

Pip: 54

Poemns: 78

‘Porphyria’s Lover’: 30

Rembrandt: 141

Reynaud, Emmanuel: 19

Robbins, Hareld: 133

Robin Hood: 132

Robinson, Robert: 78

Romeo: 42

Ros (DM): 116

Rose (M): 57,59

Rose, Gilbert: and lost mother, 20-4;
99,111

Rossetti, D.G.: 105

Royal Marines: 12

Sam (FLW): 88, 101, 103

Sarah (FLW): Heroine?, 85; offers
lessons, 86; mystification of, 89,
94-8, 102-3, 111; presentation of|
92-110; as existentialist, 92; as
challenge, 93, 100-1, 103, 105,
107-8; as symbol, 93-4; F. on, 94;
as enigma, 95-6, 111; effect on
Charles, 95; C's image of, 96;
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superior judgement of, 96-7;
invention of male narrator, 97-8;
and modern woman, 98; and male
imagination, 98-9; function of, 98,
103, 105, 108; mother substitute,
99, 103; and Charles’ quest, 99; as
fernme fatale, 100-1, 103; sexual
aura of, 100-1; as new woman, 101;
indictment of men, 101-2; and
revenge, 102-3; loves Charles, 103;
emergent feminist, 103; Grogan
and, 104-5; and lesbianism, 104;
rape of, 106; contemporary
relevance of, 108; liberation from,
109; and autonomy, 110;
endorsed?, 112

Seferis, George: 7

Sex, Politics and Society: 83

Shirley. B2

Singh, Raman: 16, 54

Snow, C.P.: 126

Sontag, Susan: 150

‘South Bank Show’: 20

Spetsai; 77

Sphinx: 93, 111-12

Stand We At Last: 89

Stephen, Leslie: 16

Stevenson, R.L.: 28, 85

Stolley, Richard: 149

Swinburne, Algernon: 103

Tannahill, Reay: 103

Tempest, The: 38

Tennyson: 110

Theseus: 57, 62

Thornecombe: 134

Tolson, Andrew: 9-10, 38, 51, 68,
117; summarised, 172-3

Tsankawi: 123-4

Tynan, Ken: 118

Ulysses: 57, 69, 121

Undercliff: 100

Urfe, Nicholas (M): 35; as case study,
46; deficiencies of, 47; as cliché, 48;
F. on, 49; trial of, 49-51; egoism, 58,
60; fantasies of, 59; contradictions
of, 62, 67, 69; humiliation of, 69-70;
aggression of, 71-3; unchanged,
73-4; slaps Alison, 61, 73-4; and
Charles, 93; and Dan, 120, 124,
131 *

Varguennes: 98; as emblem of male
betrayal, 101-2; 104, 106-7

Warner Brothers: 137
Watergate: 19

Weeks, Jeffrey: 10, 83-4
Weymouth: 96

Willeman, Paul: 159
Wilson, Elizabeth: 162
Wimmel (M): 55, 62-3, 65
Wolfe, Peter: 29, 73, 99

Subject Index

Adam society: 13, 87

anima: 148

archetypes: 12, 20, 57; of women, 82,
85-6, 112-13, 148, 154; of men, 86

art: men and, 20

brutality: masculine, 74

camaraderie: 87; of narrator, 91
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capitalism: and masculinity, 30,

116-19, 122-3, 129, 140; 51, 115; F,

on, 144

castration: 50, 64-6, 128; complex,
172-3

chivalry: 18-19

cinema: 117; and masculinity,
119-20; 123; and male power, 129

class: and Clegg, 30, 34; and Urfe,

INDEX

68-9; men as, 75
collecting: and totalitarianism, 29; as
male, 34; and novelist, 40
competitiveness: men and, 10 (F. on)
communism: 115
confession: and sexual power, 41-2
(Foucault on); and Urfe, 49,60, 62,
69

courtly love: and male mythologies,
18-19

damosel: and male knight, 110, 137;
as myth, 164

Darwinism: 87, 110

discourse: and sexuality, 41-2

Don Juanism: 59

dragons: men and, 110, 164

ecology: F. on, 15

ego (male): ‘stupefying powerof’, 14;
mother’s threat to, 21; male myths
and, 24; antidotes to, 34; Urfe and,
46, 48; projections of, 57; and
power, 67; and insecurity, 71

emancipation: 12

eroticism: ‘mysteriousness of’, 17

existentialism: as thesis of F.’s novels,
14-15; and quest, 19; and pursuit
of female, 14-15,23, 92; and M, 47,
52, 73; and narrative, 98

family: 11, 52, 68, 83

fascism: and Clegg, 30-1; and male
ideology, 55, 63

father: and male power, 9-10; F, on,
13;in C, 30; in M, 50-1; in DM,
119, 126-30 (and male identity),
141

female: principle, 13, 55, 148-9; as
existential, 15; unites women, 16;
intelligence, 19; nullity, 21; values,
77, 115, 154; ideal, 76; autonomy,
82

feminine: idealisation of, 12;
principle, 16; archetypes, 20

femininity: as mythology, 7;
restrictive, 10; Victorian, 84

feminism: and contemporary men,
7-8, 14, 17-18, 115-16, 164;
progressive, 13; radical, 16-17,
155-6, 167 (F.'s anxiety about);
and male fantasy, 23-4; critics and
F.’s, 24, 167; and male
realignment, 68; Victorian, 103;
anti-, 85; and male Left, 115

feminist: men not, 18; F. not, 24;
critics, 74

[femme fatale: 84; 100-1, 103

fiction (see also male scripts): and
analysis of masculinity, 19; and
sexual ideology, 20, 70; and sexual
roles, 37-8, 159-60; and ideology,
52-3; ‘literary lies’, 78; and male
bias, 124

gender: as social construct, 9; as
archetypes, 12-13; and reader, 19,
24; as script, 37

Gestapo: F. and, 11;in C, 31

grail: 126

guilt and F., 71, 76-8; in FLW, 92,
103-4, 107, 116 (F. on); in DM,
143, 149

hegemony: male, 10; of virility, 115;
and capitalism, 120

hierarchy; and maseulinity, 10; F. on,
12; and father, 127

hunt: and male erotic, 18; F. on, 23

idealism: and men, 31-3

ideology: and masculinity, 8; and
myth, 10; and patriarchy, 11; and
male fantasy, 19; of sexuality, 20,
38; and reading, 24; and fiction,
52-3, 160

imperialism: 84, 129

impotence: 36, 51, 56, 61-2

knight: men as, 110, 126, 137, 164
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language; and fantasy, 153, 156-9;
women in, 174

lesbianism: F. on, 16; in FLW, 104

loss men and, 21, 31, 77, 108

love: F. on, 17; Clegg and, 31, 35-6;
ideology of, 32; in M, 57 (and
collecting), 58, 60, 64 (as ‘artifice’),
69, 75 (Alison's word); Sarah and,
103; and male possession, 110;
romantic, 31-2, 35-7, 42, 122; in
DM, 131-2

machismo: F. on, 15, 56; 130

male: as social category, 7-10; selfish
tyranny of, 13; as artifice, 15;
divides men, 16

male anxiety: 72, 82, 84-5, 92, 103,
106, 137

male art: function of, 99-100

male critics: 24, 29-30, 73-4, 167

male desire: insufficiency of, 23; 31-2,
59

male fantasy: on trial, 51; 64, 85;
indulged, 89; women as, 92;
process of, 93; in FLIW, 95, 98-9;
dominance and, 103; and Maud,
110; and film, 120, 131

male ideology: 63, 120

male images: 30, 49, 83; of women,
85; 129, 133

male imagination: F. and, 16-17; and
use of women, 22-3, 98; devious,
24; duplicity of, 95, 99, 109;
demands of, 98; 150, 156, 159

male mythologies: defined, 10; and
contradictions in F., 11-12; of
redemption, 14-15; of women, 16;
power and limits, 17; revisions of,
24; and power, 40; in M, 47,
contradictory exposé, 53; and
masque in M, 57-8; and
idealisation 61; and fatal woman,
66; demythologised, 76; Victorian,
84; and lost mother, 93-4; and
patriarchy, 108; challenges to,
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110-11, 139; FLW and, 112-13;
DM and, 116-17; stereotvpes of,
121; and father, 126; limitsto F.'s
analvsis of, 147, 149; reconstituted.
156; and power, 162-4

male novel: 39
male novelist: and lost mother, 21-3;

problematic, 25, 136; and gender,
38, 143; on trial, 51; and fantasy,
61; escapist, 78; and loss, 77;
analysed, 113,117, 129; and
feminism, 116; and mythologies,
117;in M1, 153, 158

male power: problem of, 7; analysed

by men, 8; not single, 9-10; F. and,
11-13; politics of, 14; and fantasy,
19-20, 28, 45, 152, 154-64; and
women 27; in , 29-30; and money,
31; and love, 32; and patriarchy,
33; limits of, 38; and war, 55-6; and
masque, 63; challenges to, 18,
64-5, 68, 70, 75, 89, 93, 96, 108,
110-11; abdication from, 66, 68,
76,111, 116, 130, 134, 139,
realignment of, 68, 102, 131, 137;
and sexuality, 72, 147,
contradictions of, 83-5, 89, 162-4;
and women's movement, 84; and
male art, 99-100; and guilt, 116;
demystification of, 116; and
success, 118; and media, 120-1,
129, 131; and father, 128; and
pornography, 150, 162-4;
dismantling of, 164

male principle: 12-13; 55

male readings: 24, 42

male scripts: 120-1; as critical
metaphor, 122, 126, 131, 138

male sexuality: and violence, 27, 107;
29; schizophrenia of, 28, 42, 85, 88,
105; brevity of, 107; and
pornography, 150-1, 162-4

male violence: F. on 17; and courtly
love, 19; and C, 27, 29; and male
power, 33-4; critics and, 73-4; 107
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male values: 45, 55

manhood: 83-4, 87

marriage: 30, 83, 87-8, 97; and
patriarchy, 108; 121

masculine: principle, 12-13;
thinking, 17

masculinity: as mythology, 7; as
ideology, 8; contradictory, 8-9;
and insecurity, 9; as category, 10;
F. on, 11-12; problems in
analysing, 8, 24-5; and
contemporary men, 8, 18, 33, 81,
84-5, 92, 103; in history, 9-11, 81,
86, 121; crisis of, 24, 51, 117-18,
137, 172 (defined); and ideology,
8-9,19,23-4, 55, 57; and feminism,
8; and male reader, 42; and
rationalism, 34; as fiction, 37; C as
case-study, 27-8, 37; and myth, 38;
and sexual schizophrenia, 28; and
egoism, 29; limits of, 38; as social
script, 45-6, 52-3, 59, 70, 72-4,
131; as crime, 77; and war, 55;
Victorian, 11, 81-5, 88; and social
control, 83-5; imagery of, 84; and
power, 121-2; and father, 126-30;
social construction of, 163

masturbation: 33, 84

men: as the problem, 7; as collectors,
29, 34-5, 57; and change, 66, 68,
70, 75 (inability), 78, 110, 115-16,
143; conservativism of, 13, 67-8,
87,108, 127, 129, 137, 139; and
feminism, 68, 115-16, 122;
education of], 14, 19, 56, 73, 93; as
class, 56, 75, 139; redemption of,
15, 56, 70, 93, 109, 122, 131, 133-4;
as species, 81, 110; and loss, 108;
values of, 115, 139

misogyny: 63, 66; Victorian, 104-5;
107, 111, 161

monogamy: and male power, 68

monsters: and male psyche, 19, 62,
74, 126; mythical, 126, 164

mother (lost): and son, 9; and

tolerance, 13; as myth, 15; F. on,
20-1, 93; and Well-Beloved, 22-3;
and C, 28, 30-1;and M, 50, 54; and
FLW, 78; and fantasy 99-100, 103;
exile from, 108; and F., 113; in
DM, 126; and Daniel, 130-1, 136;
Jane as, 133; and muse, 148, 156;
and novelist, 94; maternity, 83

motherhood: and tolerance, 13

muse: Jane as, 136; F. on, 147-8; 156

myth: and social ideology, 7-8, 70:
and F., 10-12; F.’s use of, 13, 53;
and sexuality, 20; and power, 23; of
women, 54; Greek, 62; 110-11;
Lawrentian, 138; 143

narrative seduction: F. on, 25; 49;
and reader, 63

necrophilia: 152

novel: and sexuality, 20; ‘heuristic’,
22; ‘truer medium’, 123; selfish,
124; F., on, 144

nympholepsy: 153

Oedipal complex: 20, 22, 30, 50, 93,
99, 109, 126, 130

onanism: and novel-writing, 22

paedophilia: 30, 63

patriarchy: problem of, 7-9;
Victorian, 10, 51, 82, 85, 90, 100;
F. on, 13; ideology of, 28; and
women, 33; control, 42; and love,
32; paradigm of, 126; values of|
127, 129; and pornography, 151

penis: 9, 153

phallus: 127

pornography: 29; and power, 32,
162-4; 34; 66; and male
imagination, 150-1; subversive?,
150; and reader, 151, 159

power; and male fantasy, 28, 39; of
women, 36; Urfe and, 46, 63, 68-9;
myths of, 73; 75

praxis: 117
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prostitution: 24, 34, 65, 92

psychoanalysis: F. and, 19-20; and
fiction, 27; in M, 49, 5]

public school: F. and, 11-12; 37,51-2,
84

quest: 14; and male erotic, 15, 18, 19;
in M, 56, 59, 62, 64, 66, 68, 75; in
FLW, 99, 101, 108-9 (and fiction);
126

rape: and power, 13; F. on, 17;in C,
34; fantasy of, 41; Mt. and, 149, 158

reader: male reader and fantasy, 19,
42, 103; position of, 24; and
voyeurism, 27, 39; and gender, 39;
and narrative seduction, 63; and
narrator, 91; and fantasy, 98-9

roles: fiction and, 37-8; and M, 46, 58,
67,69, 71, 73; 110, 121, 133, 140,
160

romance: 19, 33, 70, 78, 91

sadism: 17

satyr: 149, 158-9

separatism: 137

sexism: F. and, 17

sexual fantasy: and male art, 19-20;
and lost mother, 20-2; in male
novel, 22-3, 40, 63; and power,
31-2, 45; and C, 37; problems of,
149-51; limits of, 152; exposé and
indulgence of, 78, 154-64

sexuality: as myth, 20; 42; as script,
38; and media, 41; and discourse,
41-2; and violence, 72; Victorian,
82, 92; mystery of, 92; liberation of,
99, 121-2; production of, 82-3; and
power, 83; and misogyny, 105; and

writing, 150, 156-9; and jokes, 147
sirens: 23

socialism: 115, 140; F. on, 144
totalitarianism: 29, 120

virility: 83-4; values of, 115

voyeurism: and male reader/writer,
18; and reader, 27, 39, 98; innovel,
40-1; 66, 81

war: 7; and male values, 45; Conchis
on, 55; myths of, 57; and male
violence, 61-2

Well-Beloved: 22-3, 40

wolf: men as, 30, 46, 60-1, 69, 73, 88,
133

women: as progressive, 13; as male
salvation, 14-15, 18-19, 54, 116,
133; F.’s sympathy for, 16;
irrational, 17; male fantasy and,
20, 23, 63-4, 98, 150, 152;
idealisation of| 15, 19, 22, 27, 61 89,
93, 112, 135, 154; power of, 36; and
patriarchy, 28; as threat, 65, 89, 93,
105; male misreading of, 82;
domestic role of, 85; lost, 111, 117,
130-1, 133, 136; as mystery, 92,
98-9, 112; autonomy of, 104,
110-11, 143; and male art, 99;
outcasts, 102, 112; as mythical
solution, 109; and pornography,
150-1; in language, 153, 156, 174;
manipulation of, 157-8; as ‘other’,
163

women's movement: F. on, 16;
challenge to men, 75; Victorian,
82; and disarmament, 115;
importance of, 115



