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No Pain: No Gain �– the
provocation of laughter in

slapstick comedy

This article explores the relationship between danger and laughter in the work of a
number of what might be defined as slapstick or physical comedians. The notion of
physical comedians risking life and limb in order to generate laughter from an
admiring audience has a long history. The article establishes a model for analysing
the provocation of laughter through which examples of slapstick comedy can be
analysed. To what extent do we laugh because we understand that this is the
response the performer desires? When we laugh at a comedian taking what we
perceive to be physical risks, what are we laughing at? Is our laugh mingled with
relief when the perceived threat is past? Are we responding with laughter as a
pleased response to the performer�’s skill? Louise Peacock is a lecturer in Drama
and Director of Undergraduate Studies at the University of Hull in England. In 2009
her monograph was published by
ntellect.I
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So �– what makes us laugh?

Some Mothers Do �‘Ave �‘Em2),
Liar, Liar3) Jackass4

You�’ve Been Framed5) Some
Mothers Do �‘Ave �‘Em), Liar, Liar)

Jackass You�’ve been Framed.

inelasticity

Why is that so Funny



1. Recognition 2. rstanding 3. Appreciation
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Types of laughter

the
Recognised Laugh, the Visceral Laugh, the Bizarre Laugh and the Surprise Laugh11

Recognised Laugh

Recognised Laugh Bizarre Laugh

Visceral Laugh

the Surprise Laugh,

Analysing the Humour Response

Unde
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1. Recognition 2. Embodied Understanding 3. Evaluation of Pain 4. Appreciation

Step 1: Recognition

Jackass

Liar, Liar
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Some Mothers Do �‘Ave �‘Em

Step 2: Embodied Understanding

gets

embodied
understanding

could
would

identified
unidentified



Popular Entertainment Studies ISSN 1837 9303

Step 3: Evaluation of Pain
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Step 4 : Appreciation

Some Case Studies

Some Mothers Do Ave �‘em

Description of Frank Spencer sequence
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Laughter
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Liar, Liar

Description of Liar Liar sequence
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tion of Jackass sequence

.

Jackass

Jackass

Jackass

Descrip



Popular Entertainment Studies ISSN 1837 9303

been ramed

Jackass

what why

You�’ve F
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You�’ve been Framed

Description of You�’ve Been Framed Sequence
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Conclusion

Some
Mothers Do �‘Ave �‘Em.

how why.

.
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The Cambridge Introduction to Comedy

Some Mothers Do �‘Ave�’Em
.

Liar, Liar
.

Jackass vie.Jackass �– the Mo
Jackass Number Two Jackass 3D

You�’ve been Framed

medy the NCo ew Critical Id
On Humour

iom

king Laughter SeriouslyTa
Laughter, An Essay on the Meaning of the Comic

Why is that so Funny?

Humor,

on, NC: McFarland and Co, 2007),The Body in Hollywood Slapstick, (Jeffers

Laughter,
Why is that so Funny?

Why is that So Funny?

http://www.youtube.com/watch?v=v2Z5_HwAXNI
http://www.youtube.com/watch?v=v2Z5_HwAXNI

